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| APPROACHED GUITAR DESIGN HOLISTICALLY FROM
THEPLAYER'S PERSPECTIVE*WITH ONLY/A CASUAL
EYE TO TRADITION AND STARTED A REVOLUTION. AND
WHILE OTHERS MAY NOW OFFER GUITARS WITHOUT
HEADSTOCKS, WE MAKE HEADLESS GUITARS.

Ola Strandberg, founder and designer.




OUR VISION, YOUR ARTISTRY

Great gear will give you the confidence
to play, but is usually meaningless to the
audience. “Tone is in your fingers” is a
common statement, which we believe in
wholeheartedly. What translates into your
fingers is how comfortable the guitar is
to play, how it interacts with your body,
and your state of mind — all of which the
audience will hear.

A .strandberg* guitar is designed to be
comfortable to play: the body shape,
neck shape, and fret layout are all opti-

. b mized to be as comfortable as possible.
But “comfort” means so much more than
the physical comfort. Notes have to ring -
true and clear for listening comfort, and

you have to feel mentally comfortable in

front of an audience. We give you all of

that, and that’s what makes a .strand-

berg* guitar truly special.




OUR VISION, YOUR ARTISTRY

At Strandberg Guitars, our vision is to
create and build musical instruments

that not only inspire your creativity, but
which allow your artistic ideas to be fully
realized quickly and efficiently with the
utmost comfort, superb sonic quality and
stimulating feel. To put it more simply, our
vision is that every musician (guitarist) can
perform and feel inspired at the maximum
of his or her ability without risk of injury
and with unmatched feel and playability.

From the meticulously engineered com-
ponents manufactured using the highest
performance materials to the imple-
mentation of the most stringent quality
assurance processes in the industry, each
guitar is built and tested to achieve our
mission to allow the guitarists to play and
sound their best and in complete comfort
and symbiosis with their instrument.
Ultimately, our vision is for the guitarist to
achieve his or her full artistic potential.

To do this, we will continue to lead in the
design and construction of our guitars for
maximum performance in a holistic syn-
ergy of sound, ergonomics and aesthet-
ics. Our materials will be sourced in an
ethical and sustainable way. Our customer
service will be second to none and inter-
action will be prompt, honest and friendly.
We will commit to our Corporate Social
Responsibility by supporting projects that
heal through the power of music. We will
collaborate with artists who share our
values to bring their music to the world
and to learn more about how we can best
support everyone that shares our vision.




SOMETIMES, YOU HAVE TO REBEL AGAINST
TRADITION AND CONVENFION. QUESTION
WHAT IS CONSIDERED TRUE AND RIGHT.
TURN THINGS ON THEIR HEAD, AND INSIDE
OUT. COME UP WITH SOMETHING BETTER.

SOMETIMES, THERE ARE NO LOSERS,
ONLY WINNERS.

JOIINRESS

THE BIRTH OF A WHOLE NEW GUITAR CONCEPT

In the beginning, the .strandberg* concept was born out of the vision
that playing the guitar should be a profound and visceral experience.
How the guitar makes you feel — both emotionally and physically — will
make a huge difference in what comes out of it. Is it effortless to play?
Does it resonate in your hands and your gut? Are you still relaxed after

a lengthy playing session? At Strandberg Guitars, we think that answer-

ing yes to these questions will make you sound better...

An important aspect of an ergonomic guitar is low
weight. Removing conventional tuning machines
cuts weight.

Another important aspect of any guitar is good
balance. To be able to create a lightweight guitar
(i.e. with a light body), the only way to achieve good
balance is to also remove weight from the head-
stock, and removing the tuning machines is a great
way of doing this.

The guitar becomes more compact and takes less
space when traveling.

The lack of headstock makes it easier to play in
a train or tour bus, for example, by not hitting the
window or extending across the aisle.

The lack of weight at the headstock means that

if the guitar should fall down, there is much less
momentum being built up, and the odds of surviving
the fall without damage are better.

When tuning the guitar, you can fret notes with the
fretting hand and comfortably access the tuners with
the picking hand.



THE RESULT IS A DEFINING SOUND

The stunning ergonomic comfort and
the unmatched ease of playability along
with the striking visual aesthetic of a
.strandberg* combine to produce what
many players consider to be even more
surprising: the sound. Acoustically very
resonant and lively, the .strandberg*
sound is like a carefully crafted aural
soundscape of sonic antipodes. It is
warm and rich yet brilliant and defined.
It is broad and deep while somehow
being focused and punchy. It can be
aggressively loud and growling yet
sensitive and hyper-responsive to the
most player’s most delicate touch.

A defining character of the .strandberg*
sound is its unparalleled balance in a
solidbody electric guitar. The lows, the
mids and the highs are coherent and in
perfect harmony with each other — not

emphasizing any particular range of
frequencies except for the natural sonic
character of the particular woods used in
the construction of the instruments.

The sonic balance and its naturally neutral
character makes the .strandberg* guitar
an ideal fit for today’s sophisticated
digital modeling amplification rigs as the
sound you desire can more easily be
dialed in without excessive equalization
or processing tweaks. At the same time,
you will hear more of the woods’ organic
character come through whether the
guitar is played through a digital modeler
or an old vintage tube amp.

A .strandberg* guitar’s stunning versatility
doesn’t come from a plethora of switches,
knobs and wiring schemes. It comes

from the way it naturally reacts to your

playing and the sounds you set on your
amplifier. Whether it's jazz/fusion and funk/
reggae or extreme djent metal and over-
the-top shred, our diverse artist roster
shows that a .strandberg* excels at them
all in a natural organic manner. With a
.strandberg®, what you put into it is exactly
what you'll get out of it.







GETTING TO KNOW YOUR .STRANDBERG"® GUITAR

Your .strandberg* guitar is built with
care, skill and the highest quality
materials available on the market.
Before every guitar is shipped to you,

it receives a thorough setup to factory
specifications ensuring the best possible
playing experience and performance
upon delivery. All our instruments are
constructed from living breathing pieces
of wood that will move slightly when
exposed to changes in temperature

and humidity in their surroundings. Such

changes will likely occur during shipping,
in dealer warehouse storage and most
importantly, when encountering the
unique properties of it’s final destination.
No two places on earth are identical in
terms of environmental conditions and
the guitar’s setup being a little different at
delivery is to be expected.

We encourage all players not to be
alarmed whenever this happens, but
instead embrace it as a testament to

the organic origins of the guitar and a
wonderful opportunity to get to know
your newly acquired tool of expression.
Your .strandberg* guitar is well equipped
to handle various conditions and come
equipped with strategic adjustment
points that allow the player to restore
factory specifications or obtain any
alternate setup imaginable. This guide
contains instructions about adjustment
points, mechanical parts and the tools
needed to maintain and setup your
.strandberg* to your own personal
requirements. In case you're a player
who'’s not comfortable performing setup
and maintenance work yourself, please
contact a guitar service expert of your
choice, the authorized dealer from where
it was bought or get in touch with us for
guidance. Please note that regular setup
and maintenance is considered normal
with guitars and is not covered by the
.strandberg* warranty policy.

Your playing is unique and so is your
new guitar. This is the way we think it
should be.

TAKING CARE OF YOUR STRANDBERG

Your .strandberg* guitar is meticulously
engineered and crafted to provide you
years of playing comfort and musical
enjoyment. To keep it looking, sounding
and playing great for many years to
come, we highly recommend occasional
routine maintenance as following:

Keep your .strandberg*® clean. Dirt,

dust, sweat, skin oil, smoke and other
pollutants can prematurely age your
instrument’s finish and hardware. Wipe
the strings, neck and bridge often with

a lint-free cloth regularly. For satin and
gloss finishes on our guitars, you can use
high quality guitar polish on the finished
surfaces, and wipe metal parts clean with
a soft, dry polishing cloth. Guitar polishes
and cleaning cloths from reputable man-
ufacturers like D’Addario, Jim Dunlop and
Music Nomad are recommended. Do

not use waxes on satin finishes although
they are fine on gloss finishes.

Clean and oil the fretboard to prevent
that natural oils in unfinished Rose-
wood, Ebony and Pau Ferro fretboards
drying out. You can keep the fretboards
feeling new and structurally strong by
periodically hydrating them with quality
fingerboard oil like the F-One from Music
Nomad. Apply with a lint-free cloth, rub
in, let soak, wipe off excess and let dry.
Do not use the oil on finished surfaces,
including the Maple fretboard.

Assure that the strap buttons are always
tightened as they do tend to loosen
after usage. Use a standard Phillips head
screwdriver to periodically check and
tighten strap buttons.

Avoid climate extremes whenever
possible. Extremes in temperature and
humidity can damage your instrument.
Woods, even when sealed in finishes like
satin polyurethane that we use, will still

absorb or expel moisture depending on
the humidity levels of an environment.
Allow the instrument to acclimate to

a sudden change in temperature and
humidity change. It may be necessary to
adjust the truss rod, re-setup and retune
your instrument after the acclimation
period.

For more detailed information regard-
ing the care and maintenance of your
.strandberg® instrument, please visit the
Support section of our website:

https://support.strandbergguitars.com

If you have any problems or questions
that aren’t covered on our site, please
contact us by email (by phone in the US
and EU) and we’d be happy to provide
you with prompt, courteous and friendly
service.



TUNER PART NUMBERS AND TERMINOLOGY
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STRING CHANGES
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o oo~ W

Unscrew the tuner all the way.

Unlock the string lock.

Insert the string through the rear of the tuner.
Thread the string through the string lock.
Pull it tight.

Maintain tension on the string, and with the string
centered, lock the string lock. NOTE: only use the
Allen key standing up, to prevent over tightening
and cutting the screw.

7. Turn the knob to tune the string up to pitch.

8. Cut the string.
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CHANGING THE ACTION

EN KO
1. Loosen the locking screw. 1 2 LIS Z0{FAMIR.
2. Raise the saddle by turning it counter clockwise. 2. MES AlA gich gheto 2 S2|H FObE LT
3. Lower the saddle by turning it clockwise. 3 MEE A defoz S2|H HotLT
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ADJUSTING THE INTONATION ADJUSTING THE INTONATION
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1. Compare the harmonic on the 12th fret to the 1. 12031 LY st A 01208 2X| 88 1 127LYy b TON—FEZIRBF L 127y TDIEXL
fretted note on the 12th fret. H| WM. TeEEREBLET,
2. Remove string tension by unscrewing the tuner 2. El LHE Z0{M AEZ MBS HHHNFN L. 2. Fa—F—/THEKREEEIDICEIL RO T3> %
knob. 3. FU D LUAS BolFMIR. BDET.
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tuner forward. E NleM A8t 2. RECEHRICBBIL TS,
5. Lock the tuner again. NOTE: only use the Allen 5. Fa—F—%BESALVFICTERELTLIE VAR
key standing up, to prevent over tightening and ALYFICEZME0TEEFHSTORDESICRVWAD
thereby damaging the tuner. HEBFHENTEEV,
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TREMOLO UNIT

TREMOLO UNIT
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Your guitar may come fitted with the EGS Pro Rev 4
or series 5 tremolo bridge. (The revision numbers 4
and 5 can be used interchangeably, since there is no
functional difference.)

As an integral part of the .strandberg* design, our
tremolo bridge will give the player vast possibilities
of expression and even more so if you know how it
works. It is a delicate piece of precision equipment
that needs to be maintained and adjusted over time
for optimal function.

If you ever run into any problems with the tremolo unit
on your .strandberg* please refer to the below guide
to let us know what parts are giving you problems.
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TREMOLO ARM INSTALLATION

EN
1 Insert the arm into the tremolo arm insert.
2. Push the arm down, and
a. turn clockwise until you feel a
resistance. NOTE: Do not keep
turning the arm past the point of
resistance, since it can damage the
arm or arm assembly.

b. At this point, stop turning, and turn
the arm back, counter clockwise.

3. To adjust how much force is required to turn
the arm, use the 1.5 mm Allen Key to adjust the
screw at the rear of the tremolo arm assembly.

CHI

ZEFEIR

. REIEIERE
2. REEET,AE
a.  ImErEiER, BRI EIRE R,
TEREEN A EBEX— B,
BN EREEA S RIAT
b HAFPESIRE, ZLEhEE, SRS
PRk
3. BETEEEER BALS mmBI7 AR
FHRIFTIRIEREMIAAIRZ

28

KO

MOl M7= XHNX| AAgEez S84
M. ol Mo drl= XF oldez o &
2IX| 0K, & ofdEe|7F &4 Lk

Of XIFOIlM, ChAl efS Bit Hero= dt<b}7|
SR,

& oI 35 ZESH 1.50/2] SUHK|E 0|
Ez22 & 022 FIZo LIS ZHESHR.

JP

FLEOQT7—LET VIR LIZIISE

L%,

T—LETAEICELAD S,

a. FFERIDOAEIC BN ER L2 £ TO
LESLAZOBIC BN ZRLIBDT
—LEBILEITET N EODZYRD
HAEEEDIT £,

b. CORA VIS, F—LE—OEr R B
EDicEIL £,

1L5mmODAE L FEBERLTROBAEIDR

OHFRL.T—LOBHEETRHELET,

TREMOLO ARM INSTALLATION




TREMOLO HEIGHT
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Itis possible to adjust the global height of the tremolo,
in addition to the individual string heights (see the
section above for the fixed bridge regarding adjusting
the string height).

1 Adjust individual string heights as described in
the sections above.

2. Release the string tension.

3. Use the 4 mm T-wrench to adjust the global

height of the tremolo. Turn counterclockwise to
raise the action and clockwise to lower it.
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TREMOLO UNIT BALANCE

TREMOLO UNIT BALANCE
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The .strandberg® EGS Pro Tremolo is a floating con-
struction. This means that you can both raise and low-
er the pitch of the strings, by pushing or pulling on the
tremolo arm. For optimal function and intonation, the
tremolo unit must remain balanced and adjusted so
that it sits parallel to the body of the guitar. Whenever
the tuning or string gauges are changed, the change
in string tension must be compensated by tensioning
or releasing the spring claw.
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CHANGING STRINGS ON A TREMOLO EQUIPPED GUITAR
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NOTE: When the string tension is released, the tension from the springs may
pull the tremolo unit out of position. We recommend two optional methods for
changing strings:

1 The quickest way to change strings is to change one string at a time,
following the same method as above. We recommend this method if there
is no need to clean the fretboard (which should be done periodically).

2. Alternatively, when installing each string, depress the tremolo arm to push
the tremolo unit into an approximate position while locking the string at the
nut. After the string tension is applied again, ensure that the side-to-side
alignment of the tremolo unit is centered, and push it gently into position
if required.

For more information and an instructional video, please visit
support.strandbergguitars.com
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TRUSS ROD ADJUSTMENT

TRUSS ROD ADJUSTMENT
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Use the 4 mm T-wrench to adjust the truss rod

If there is string buzz at the lower part of the neck (frets 1-5), turn the key
counterclockwise to create some relief. Use fine adjustments of a % turn at
a time, and stop turning and contact an trained guitar technician if anything
but a smooth and controlled force is required.

If there is string buzz at the upper part of the neck (frets 12-24), turn the key
clockwise to reduce the relief. Use fine adjustments of a % turn at a time,
and stop turning and contact an trained guitar technician if anything but a
smooth and controlled force is required.

Keep checking the relief by holding down the D-string at the 1st and 24th
frets, observing the gap between the string and the 12th fret. The gap
should be approximately the thickness of a business card — 0,4 mm.

NOTE 1: the truss rod is of a double-acting type, meaning that it can correct
both a forward and a back bow. When the truss rod is turned into the neu-

tral zone in between, it will feel like it isn’t catching. In this instance, simply

keep turning until it engages.

NOTE 2: It is possible to overturn the truss rod and not only damage the
truss rod, but damage the neck itself. If you have any doubts whatsoever
regarding your ability to perform these adjustments, bring the guitar to a
skilled technician.
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WARRANTY

We are proud of everything that we manufacture, and hope
that your guitar or accessory will bring you many years of
joy. In the event that something isn’t right, or we or one of
our subcontracted manufacturers have not lived up to your
expectations, we offer a warranty as per below.

LIMITED WARRANTY

We are proud of everything that we manufacture, and hope
that your .strandberg* instrument and accessories will bring
you many years of joy. Things don’t always go to plan, in
which case we will always do our best to help you out with
any problem - whether it's a warranty matter or not. That
being said, there are restrictions to the coverage of our
warranty policy and matters that we handle free of charge.
The most important one being that our warranty policy only
applies to the original owner of the product and claims
made within 2 years from the date of purchase. If you're

not the original owner of the product and/or the problem is
reported to us later than 2 years from the date of purchase,
the warranty is void and does not apply. This doesn’t mean
that we won't help you, but we will likely have to charge you
something for it. Every situation will be evaluated individually
on basis of the information we have. Please do not send any
products to us before we have agreed on a plan of attack!

COVERAGE

Warranty claims can only be made by the original owner
within 2 years from the date of purchase. Keep in mind that
warranty refers to manufacturing defects and should not be
confused with terms of purchase, which are dependent on
from where the product was bought. Only products bought
directly from us or through one of our authorized dealers are
covered by warranty. When in doubt concerning a reseller,
please visit the dealer section of our website or get in con-
tact with us prior to placing your order to avoid unpleasant
surprises. Within valid warranty we will do everything we can
to help you including booking and paying for shipping in
case the guitar needs to be transported to us. Please note
that we will only pay for shipping to and from the original
destination of delivery. Please also note that we will not be
held responsible for any fees or taxes billed to you, but not
charged by us. We encourage you to get in touch with do-
mestic customs in advance to avoid unpleasant surprises.

Our policy applies to manufacturing or craftsmanship defects
under normal and intended use. We do not accept responsi-
bility for problems such as the ones listed below:
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WARRANTY

. Problems that can be considered normal wear and tear

. Problems with consumable parts like strings, batteries,
pots and switches

. Problems with additional parts not expressly approved
by us or original parts exchanged for components of
lesser quality

. Damage from unintended use or modifications
. Damage from insufficient maintenance or neglect
. Damage from environmental conditions such as ex-

treme humidities or temperatures

We strongly advise you to get in touch with us right away
when the problem occurs. Do not turn the instrument over to
a third party and then try to retrieve the cost for repairs from
us. We will not accept any such claims.

WARRANTY CLAIMS

Warranty claims are subject to two different procedures
depending on where the purchase was made:

If made in our web shop, please get in touch with us via email
at support@strandbergguitars.com. We will issue an RMA
number that needs to be referenced when communicating
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about the issue, as well as organize the shipping and pay for
the repairs if the issue appears to be a warranty issue.

If the purchase was made through one of our authorized
dealers, please get in touch with them and they will reach out
to us if we're needed in order to solve the problem you're
having: https://strandbergguitars.com/dealers/ Our authorized
dealers all have staff that are trained to take care of routine
matters, and will handle them swiftly without our involvement.

Please include information about guitar model, serial number,
place of purchase, date of purchase and your location when
getting in touch with us or one of our authorized dealers. If
the problem, once the product is in our hands, turns out to
not be a warranty issue, we will work out a solution with you.

Whenever the repair work requires strings to be changed (al-
most always) and you prefer something other than our factory
strings, a set of these will have to be shipped to us together
with the instrument. Don’t forget to let us know if you use a
specific tuning, and we will do our best to return the guitar
set up correctly. If we don’t receive any specific information
and replacement strings, the guitar will be returned set up to
factory specifications.

WARRANTY

SHIPPING DAMAGE CLAIMS

All deliveries have to be inspected for damage immediately
upon arrival and all visible damage reported to the currier
on sight. Pictures may also be useful in many cases. We will
always do our best to help you, but inspection and report
on sight is a common requirement among curriers to even
begin handling a shipping damage claim and therefore
required by us as well. All of this applies to damage visible
without the opening of shipping boxes. If the damage is not

visible from the outside, report on sight is not a requirement.

This warranty is in lieu of all other express warranties, obli-
gations or liabilities. ANY IMPLIED WARRANTIES, OBLIGA-
TIONS OR LIABILITIES, INCLUDING BUT NOT LIMITED TO,

Read full Warranty Info here

ANY IMPLIED WARRANTY OF MERCHANTABILITY, SHALL
BE LIMITED IN DURATION TO THE DURATION DESCRIBED
ABOVE OF THIS WRITTEN LIMITED WARRANTY. ANY ACTION
FOR BREACH OF ANY WARRANTY OF MERCHANTABILITY
MUST BE BROUGHT WITHIN A PERIOD OF 24 MONTHS
FROM THE DATE OF PURCHASE FOR THE TWO YEAR WAR-
RANTY. Some states do not allow limitations on how long an
implied warranty lasts, so the above limitation may not apply
to you. No agent, representative, dealer or employee of the
Strandberg Guitars AB has the authority to increase or alter
the obligations of this warranty.
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